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SHARON FOLEY

I am a gatherer of images and articles from

newspapers. It's my sketchbook, but instead of

and ‘garbage slums’ are found on the outskirts

of Beirut, Khartoum and Mexico City.

turning a page and exploring ideas on clean paper, My challenge was how to explore this subject

I paste my chosen newsprint to a roll of wallpaper using glass. The medium of glass with its seductive,

and build a continual, living collage. When T step transparent, light-catching qualities seemed far

back from months of gathering, I see theme and removed from the materials used in slum building

connections and my work grows from there. like in the infamous ‘favelas’ of sheet metal, wood,

A theme that developed from my last wallpaper was ~ mud and straw. This elegant material seemed to

of home, not so much to do with buildings but the contradict the shameful conditions people live in,

way in which many people in this poverty stricken so I confronted this “contradiction” in order to

world live. Further research demonstrated to me make it tangible.

how much the world has changed. For the first time Sharp contrasts can be drawn between the almost

in history, more people live in urban environments . .
¥ peop exponential expansion of slums and the development

than in the countryside. Cities, mega cities of private gated communities, sometimes sitting

(populations greater than 8 million) and hyper cities adjacent to each other. Fences, barbed wire and

(populations greater than 20 million) are developing security cameras surround homes in an attempt to

atan extraordinary pace and many people are forced make the inhabitants feel safe. Alternatively, the

to find suitably extraordinary ways of living in these ‘architecture of fear’ can be viewed as an expensive

places. For example, in China, the “caged men cage with barriers keeping the residents locked in,

cover their mattresses and sparse belongings with .. . .
v ! P Ings W living under strict rules and regulations, rather than

wire mesh to ensure they are not stolen when out keeping others out. I focused on this paradox and

working. In Hong Kong a quarter of a million are began to explore the contradictions of using glass

roof llers. Cairo is famous for the “city of . .
oof top dwellers. Cairo is famous for the “city o to replace the materials used as barriers.

the dead,” the epithet for a million tomb dwellers

SELECTED BIOGRAPHY

EDUCATION

2007  MA Art and Design: Glass, University of Wolverhampton

2003  Open College Network Architectural Stained Glass, Filton College of Art, Bristol
EXHIBITIONS

2007  ‘Homecoming’ exhibition, Grant Bradley Gallery, Bristol

2007  MA show, Wolverhampton University, Wolverhampton

2006  “The Batch’ glass exhibition, Stourbridge

2006  Artist in residence, Twigworth Nature in Art Museum, Gloucestershire

2005  ‘BOTH’ silver glass jewellery with silversmith P. Lillico, ‘Ginger Gallery’, Bristol




SHARON FOLEY

REYOMIARF] LAY A AL, AR DRI do T ] 38 R AE XA E A,
SRR TR AR g gy S RIRAIPTOLT S AT i 89 £ 5

E—BAAE MR A, pas  OVERIASILRLREA TR A
A, Bt

. s Y |

W RILG—ANEMRART, IAZAFEA K
—————— SHRARGEAMALEHHS SR OIFR
ARG AN, B EHE—kRT  #AREET 20075
P EREERLT 4 AT EAIEF ) & Lkl A bk 22 R o
A T AR T R R fﬁm R FHRER T v
EFHFREAS., Fldo T T2 ’
W7 WIS R A T < T0omx 4femx l6em
WER” Ao “BRRARE” . XHGAL
FVAETT e 4 5 £ A o B 05 3R AG AR
X .5,




